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ABSTRACT 

 

Mahesh Dattani, a prominent contemporary playwright from India, delves into the intricate relationship between 

modernity and tradition in the socio-cultural landscape of India. His works offer a vivid portrayal of characters 

caught between the constraints of traditional norms and the evolving demands of modern life, reflecting the tensions 

within a society undergoing significant change. Dattani’s plays address crucial themes such as gender roles, 

sexuality, patriarchy, generational conflicts, and the social stratifications of caste and class, showcasing the clash 

between entrenched traditional structures and emerging modern values. For instance, in Final Solutions, he 

underscores the persistence of deep-seated communal prejudices, even in a supposedly progressive era. In Dance 

Like a Man, the tension between personal ambitions and societal expectations symbolizes the broader conflict 

between modern identity and traditional values. Additionally, plays like Bravely Fought the Queen and On a Muggy 

Night in Mumbai explore issues of gender oppression and queer identity, challenging the established norms of 

traditional morality. What makes Dattani’s work particularly compelling is his skill in presenting these conflicts as 

interconnected rather than opposing forces, highlighting how they shape contemporary Indian life. He portrays 

tradition as both a source of oppression and support, while modernity, though offering freedom, often brings its own 

set of challenges and feelings of alienation. Through these explorations, Dattani not only critiques cultural 

stagnation but also advocates for a reimagining of identity and values. His plays thus serve as a reflection of Indian 

society, capturing the dynamic relationship between modernity and tradition in the evolution of human 

relationships and social awareness. 
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INTRODUCTION 

 

The landscape of Indian English drama in the post-independence era has experienced a profound transformation, evolving 

from colonial mimicry to a focus on indigenous issues deeply rooted in the social, cultural, and political realities of the 

country. Among contemporary dramatists, Mahesh Dattani stands out as the first Indian playwright in English to receive the 

prestigious Sahitya Akademi Award in 1998. His works provide an insightful commentary on the complexities of urban 

middle-class life, capturing the delicate balance between tradition and the aspirations of modernity. Unlike earlier 

playwrights who largely centered on mythological or historical narratives, Dattani addresses contemporary societal 

concerns, such as gender inequality, sexuality, communal conflict, generational divides, and the individual’s quest for 

identity in a rapidly changing social landscape. 

 

The recurring theme of modernity versus tradition is central to Dattani’s dramatic works. Despite India’s progress toward 

globalization and modernization, traditional norms and value systems continue to hold sway, creating a paradoxical space 

where individuals are simultaneously drawn toward modern ideals of freedom, equality, and self-expression while being 

constrained by rigid social structures, patriarchal hierarchies, and religious dogmas. Dattani’s plays serve as a reflection of 

this tension, giving voice to marginalized identities and exposing the contradictions inherent in contemporary Indian 

society. 

 

For example, in Dance Like a Man, the pursuit of Bharatanatyam by a male dancer becomes a battleground between 

personal passion and societal expectations of masculinity. In Final Solutions, Dattani dramatizes the persistence of 

communal disharmony, highlighting how deep-seated prejudices and historical baggage continue to affect modern 
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relationships despite claims of progress. Similarly, Bravely Fought the Queen reveals the oppression of women within the 

domestic sphere, where modern lifestyles are at odds with entrenched patriarchal dominance. On a Muggy Night in Mumbai 

breaks new ground by highlighting the struggles of the LGBTQ+ community, challenging traditional notions of morality 

and identity. 

 

Dattani does not merely depict the clash between tradition and modernity as opposing forces; instead, he underscores their 

interconnection. While tradition offers cultural continuity, it often suppresses individuality, whereas modernity, despite its 

liberating potential, can result in alienation and fragmentation. Dattani’s plays grapple with this complex duality, urging the 

audience to question inherited structures and envision a more inclusive, humane society. 

 

Thus, analyzing Dattani’s works through the lens of modernity and tradition is essential not only for understanding his 

artistic contributions but also for gaining insight into the broader societal transformations occurring in India. His theatre, 

simultaneously intimate and political, local and universal, gives voice to the silent struggles of individuals navigating a 

world where the old and new are in perpetual dialogue. 

 

LITERATURE REVIEW 
 

Mahesh Dattani's plays have garnered significant scholarly attention for their insightful exploration of the contradictions 

between modern aspirations and traditional structures within Indian society. He is widely recognized as a playwright who 

bridges the gap between classical Indian theatre traditions and the needs of a modern, globalized audience. His works 

occupy a unique space at the intersection of the personal and political, as well as the private and public, reflecting the lived 

experiences of contemporary India. 

 

Aparna Dharwadker (2005) notes that Dattani’s plays represent a shift in modern Indian drama in English, moving away 

from imitating Western dramaturgy and instead focusing on socio-cultural conflicts. She argues that his theatre illuminates 

the struggles of middle-class Indian families dealing with issues of modern identity, gender, and sexuality, all while 

remaining rooted in traditional values. In a similar vein, Erin Mee (1992) highlights Dattani’s role in creating a new form 

for Indian English theatre, blending indigenous cultural concerns with modern dramatic techniques to reflect the dualities of 

a society in transition. 

 

Scholars have also praised Dattani’s sensitive portrayal of marginalized voices. Brinda Bose (2003) emphasizes that Dattani 

reimagines the stage as a space of resistance, particularly for women and queer individuals, who challenge societal 

constraints rooted in patriarchal and traditional values. In plays like On a Muggy Night in Mumbai and Bravely Fought the 

Queen, Dattani deconstructs the binary opposition between tradition and modernity by showing how both forces influence 

identity formation. 

 

Critics such as Lata Mishra (2010) argue that Dattani’s plays offer a sharp critique of patriarchy, which often masquerades 

as ―tradition‖ while impeding modern ideals of equality and freedom. Mishra observes that his characters often exist in 

liminal spaces, caught between familial responsibilities and personal desires, reflecting the larger struggles of Indian society 

as it navigates globalization. Similarly, Poonam Trivedi (2012) notes that Dattani’s narratives, deeply rooted in Indian 

social contexts, engage with universal themes of alienation, power, and resistance. 

 

The theme of communalism is also a significant focus of scholarly analysis in Dattani’s works. In Final Solutions, scholars 

such as Tutun Mukherjee (2008) point out how Dattani portrays the persistence of historical prejudices, illustrating that 

modernity does not eliminate, but rather coexists uneasily with, sectarian divisions. This observation aligns with Meenakshi 

Sharma’s (2015) argument that Dattani’s theatre exposes the failure of modern institutions to resolve conflicts deeply 

embedded in traditional religious and cultural identities. 

 

Overall, existing scholarship positions Dattani as a dramatist who does not treat tradition and modernity as opposing forces, 

but rather as interdependent elements that continuously shape the lives of individuals. His plays reveal that modernity 

cannot completely displace tradition; instead, it must confront, negotiate, and often reconcile with it. Thus, the literature on 

Dattani underscores his ability to capture the tensions of a society in transition, positioning his theatre as a vital space for 

exploring the cultural dynamics of contemporary India. 

 

Theoretical Framework 
Analyzing Mahesh Dattani’s plays requires a multidisciplinary theoretical approach, as his works address the intersections 

of identity, gender, sexuality, and communalism, all within the larger tension between modernity and tradition. To explore 
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these dynamics, the current study utilizes Postcolonial Theory, Feminist Theory, and Queer Theory as its primary analytical 

frameworks. 

 

Postcolonial Theory provides the foundational lens for analysis. Despite decades of independence, Indian society continues 

to grapple with the remnants of colonialism while simultaneously engaging with its indigenous traditions. Thinkers such as 

Homi K. Bhabha have introduced concepts like hybridity and ambivalence, which are highly relevant to Dattani’s 

characters, who often find themselves in ―in-between‖ spaces—torn between global modernity and local cultural norms.  

 

In plays such as Final Solutions, Dattani underscores the persistence of communal prejudice, showing how modern 

institutions struggle to dissolve the deeply ingrained traditions of conflict. From a postcolonial perspective, tradition and 

modernity are not opposites but rather overlapping forces that are shaped by historical, political, and cultural contexts. 

 

Feminist Theory offers another critical dimension to understanding Dattani’s work. His depiction of women in plays like 

Bravely Fought the Queen and Dance Like a Man reflects the tensions between patriarchal traditions and modern demands 

for autonomy and equality. Simone de Beauvoir’s concept of the woman as the ―Other‖ resonates with Dattani’s female 

characters, who face struggles against objectification and confinement to domestic roles. Indian feminist thought, which 

critiques both colonial modernity and indigenous patriarchy, further illuminates this analysis by placing Dattani’s female 

characters in the transitional space between submission and self-assertion. 

 

Queer Theory provides a vital framework, especially in the case of On a Muggy Night in Mumbai. In a cultural context 

where homosexuality is often viewed as a transgression of tradition, Dattani highlights queer identities, challenging 

conventional moralities. Theories by scholars like Judith Butler on the performativity of gender shed light on how Dattani 

destabilizes rigid binaries of sexuality and identity. By exploring LGBTQ+ struggles within the family and societal norms 

of traditional India, Dattani illustrates the tension between modern ideas of individual freedom and deeply ingrained 

cultural taboos. 

 

Moreover, Cultural Studies further enriches this framework by situating Dattani’s plays within the lived realities of urban, 

middle-class India. Raymond Williams’ concept of culture as a ―whole way of life‖ explains how both tradition and 

modernity interact to shape social practices, values, and identities. 

 

Thus, the theoretical framework incorporates postcolonial, feminist, queer, and cultural perspectives, offering a layered 

understanding of Dattani’s work. This multifaceted approach enables a nuanced interpretation of how his plays dramatize 

the ongoing negotiation between traditional values and the forces of modernity within contemporary Indian society. 

 

METHODOLOGY 

 

This study adopts a qualitative, interpretative methodology to explore the relationship between modernity and tradition in 

Mahesh Dattani’s plays. As Dattani’s works are deeply embedded in the socio-cultural landscape of contemporary India, 

the research relies primarily on textual analysis, supplemented by critical perspectives drawn from existing scholarly 

interpretations. 

 

The methodology involves a close reading of selected plays—Dance Like a Man, Final Solutions, Bravely Fought the 

Queen, and On a Muggy Night in Mumbai—which highlight recurring themes such as gender roles, patriarchy, sexuality, 

communalism, and generational conflict. These plays are analyzed not only as artistic creations but also as cultural texts 

that mirror the tensions between traditional norms and modern values in Indian society. The focus is on identifying 

Dattani’s dramatic techniques, such as characterization, dialogue, symbolism, and stage settings, through which these 

conflicts are portrayed. 

 

Furthermore, the research draws on theoretical frameworks from postcolonial studies, gender studies, and cultural studies. 

Postcolonial theory offers a lens to examine how Indian identity navigates the space between indigenous traditions and 

global modernity. Feminist theory is used to analyze the depiction of women and the critique of patriarchal structures, while 

queer theory is applied to explore Dattani’s innovative representation of LGBTQ+ identities within a traditionally 

conservative cultural framework. 

 

Additionally, contextual analysis situates the plays within the broader historical and cultural context of post-independence 

India. This involves considering factors such as urbanization, globalization, the evolution of family structures, and the 

persistence of communal divisions. Secondary sources, including critical essays, reviews, and scholarly works on Dattani, 

complement the textual analysis and ground the study within the broader academic discourse. 
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In summary, the methodology combines close textual analysis, socio-cultural contextualization, and theoretical 

interpretation. This multi-faceted approach provides a comprehensive understanding of how Dattani’s works dramatize the 

ongoing negotiation between modernity and tradition, influencing individual identities and collective consciousness in 

contemporary India. 

 

CONCLUSION 

 

Mahesh Dattani’s plays vividly portray the tensions, negotiations, and contradictions that characterize the socio-cultural 

landscape of India in the late twentieth and early twenty-first centuries. His works consistently show that tradition and 

modernity are not separate or opposing forces but rather deeply intertwined realities that shape both individual identities 

and collective consciousness. By setting his characters in urban, middle-class environments, Dattani highlights the 

continued influence of patriarchal norms, communal prejudice, and moral rigidity, even in a time marked by globalization, 

technological advancement, and evolving social values. 

 

In plays such as Dance Like a Man, Final Solutions, Bravely Fought the Queen, and On a Muggy Night in Mumbai, Dattani 

demonstrates that tradition often serves as a constraining force—limiting personal freedom, reinforcing societal hierarchies, 

and legitimizing exclusion. However, these same traditions also provide a sense of cultural continuity and belonging. 

Modernity, in contrast, presents opportunities for liberation, equality, and self-expression, yet it also brings with it feelings 

of alienation, fragmentation, and unresolved tensions. Dattani’s theatre thrives on this paradox, illustrating that neither 

tradition nor modernity alone can define Indian identity; rather, it is in their interaction that the complexities of 

contemporary life unfold. 

 

The power of Dattani’s dramatic art lies in its ability to transform the stage into a space for dialogue, resistance, and self-

reflection. By giving voice to women, queer individuals, and marginalized communities, he challenges the silences imposed 

by traditional authority while also questioning the limitations of modern ideals. His plays encourage audiences to confront 

uncomfortable truths, reconsider deeply held assumptions, and envision a society where inclusivity and empathy surpass 

rigid binaries. 

 

In conclusion, Mahesh Dattani’s theatre provides a profound exploration of the intersection between modernity and 

tradition, reflecting the evolving realities of Indian society. His works continue to be relevant not only for their artistic 

value but also for their social critique and potential for transformation. By dramatizing the coexistence of the old and the 

new, the oppressive and the liberating, Dattani affirms his role as a playwright who speaks directly to the heart of India’s 

cultural transitions, advocating for a redefinition of identity, values, and human relationships in pursuit of a more just and 

compassionate future. 
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