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ABSTRACT 

 

This research explores the use of spatial dynamics in Zaidi's theatre, looking at how space is used to build 

narrative and symbolically in modern theatre. This study goes beyond the conventional understanding of space 

as a mere backdrop, and emphasises its role in meaning, storytelling and audience participation. This research 

employs a secondary research approach, synthesising literature, critical essays and analysis of plays to build a 

holistic understanding of spatial strategies. It examines how fractured and overlapping stage spaces allow for the 

simultaneous representation of multiple time-frames, viewpoints and emotions, thus transcending linear 

storytelling. It also examines the metaphorical representation of space in depicting identity, memory, and socio-

political contexts, and shows the way spatial arrangements evoke psychological and cultural complexities. The 

study further stresses the relevance of viewer perception in spatial interpretation and suggests that the meaning 

is derived from the interaction between the performance and the observer. Using a combination of theoretical 

and textual analysis, the study integrates theoretical spatial investigation with practical applications in stagecraf. 

Ultimately, the study suggests the spatial dynamics are fundamental to Zaidi’s innovation in theatre, turning 

space into an interpretative and communicative medium which enhances the dramatic structure and content of 

contemporary performance. 
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INTRODUCTION 

 

Theatre, a complex and evolving art form, has a rich history of spatial dynamics as a key component. Historically, 

space in theatre has often been viewed as a static backdrop to the unfolding of action. But in modern theatre, this 

understanding has been challenged as space is elevated as a dynamic element in the creation of meaning. In this vein, 

spatiality has become a key critical focus within performance studies, highlighting the role of spatial organisation, 

transformation and symbolism in shaping narrative and spectatorial dynamics. The transition from a temporal to a 

spatial dramaturgy mirrors broader trends in contemporary art, in which the fragmentation, simultaneity and non-

linearity of events challenge traditional narrative strategies. This research builds on this conversation by examining the 

innovative stagecraft of Zaidi, whose practice is emblematic of the transformative possibilities of space(Meng, 2025). 

 

Zaidi’s stagecraft showcases a unique approach to spatiality, in which space is not simply a backdrop but a narrative 

and symbolic element. Her work frequently eschews conventional narratives, using spatial arrangements to structure 

dramatic events and explore complex themes. By employing fragmented spaces, layered settings, and the juxtaposition 

of visible and invisible spaces, Zaidi's staging offers a poly-dimensional stage that allows for multiple points of view 

and temporalities. This enables a more immersive and flexible mode of narration, where meaning emerges through 

spatial relationships, rather than purely textual exchanges and narrative structure. The audience is therefore encouraged 

to participate in the performance, explore the relationships between spatial elements and their role in the story(Karimi, 

2020). 

 

Another important element of Zaidi’s stage design is the use of space to symbolise themes like identity, memory and 

socio-political contexts. In today's theatre, spatial elements sometimes come to stand for characters' internal and 

external circumstances. This is particularly evident in Zaidi’s theatre, where spatial configurations reflect the tensions 

and dynamics of identity in a globalised society. For example, fragmented and transitional spaces reflect the disjointed 

and shifting nature of identity, especially in situations of cultural hybridity and dislocation. Likewise, spatializing 
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memory enables the co-presence of the past and the present onstage, offering a nuanced staging of experience that 

complicates perceptions of time. These spatial techniques not only amplify the themes of her plays, but offer a visual 

and sensual approach to abstract ideas. 

 

Beyond its symbolic meaning, spatial representation plays an important role in Zaidi's staging of socio-political 

realities. The spatial arrangement of stage elements can symbolise power, hierarchy and control, revealing the 

underlying dynamics of social relations. Spatial hierarchies, like higher platforms or smaller spaces, can represent 

power and oppression, and the use of unseen or offstage spaces can indicate the presence of unseen or unsaid 

narratives. In these ways, Zaidi's work critiques present-day society through the spatial staging of social issues. This 

focus on spatial representation is in line with the rising trend in politically driven theatre, where the stage is used as a 

space to represent and critique ideologies(Sabharwal, 2021). 

 

Research Gap  

Existing literature highlights the importance of spatial dynamics in theatre, particularly in the works of dramatists like 

Dattani and in broader discussions of contemporary stage design and narrative space. Researchers have explored the 

use of multimedia, symbolic space, and postmodern spatial theory, but there is a lack of specific studies of Zaidi's 

stagecraft. Although scholars mention Zaidi's fragmented space, narrative expansion and audience engagement, they 

don't explicitly discuss their inter-relationship in Zaidi's work. Similarly, there is no in-depth analysis of how spatial 

techniques simultaneously build narrative and symbolic meanings in her plays. Thus, this research endeavors to address 

this gap by providing a targeted and holistic examination of space in Zaidi's theatre. 

 

Problem of the statement 

Although space is increasingly recognised as a dynamic element in the contemporary theatre, it can still be seen as a 

secondary element to dialogue and plot. For Zaidi's stagecraft, space is an inventive and integral element, but it is still 

under-researched. This is partly due to the absence of a framework for analysing spatial dynamics as narrative and 

symbolic structures in her theatre. Without this understanding the subtlety and nuance of her stagecraft may be lost. 

Also, previous studies are inclined to generalise spatial theories rather than applying them to a particular playwright, 

such as Zaidi. This leaves a gap between theory and practice. So, the problem tackled in this research is to critically 

analyse and interpret the use of spatial dynamics in creating narrative meaning and symbolic representation in Zaidi's 

stagecraft. 

 

Research objectives 

 To analyse how spatial dynamics function as a narrative structure in Zaidi’s stagecraft.  

 To examine the symbolic use of space in representing identity, memory, and socio-political themes.  

 To evaluate the impact of spatial organization on audience interpretation and dramatic expression. 

 

Research Questions 

 How do spatial dynamics contribute to narrative structure in Zaidi’s stagecraft?  

 In what ways does Zaidi use space symbolically to represent identity, memory, and socio-political realities?  

 How does spatial organization influence audience perception and dramatic expression in her plays? 

 

RESEARCH METHODOLOGY 

 

The current study is a secondary research methodology, which comprises a review of literature, essays and research 

articles on spatial dynamics and stagecraft. It involves a study of literature on contemporary theatre, spatial narrative 

and symbolism. Appropriate books, journal articles and online research articles are reviewed to establish a theory of 

spatial dynamics. It also includes textual analysis of Zaidi's plays, with a focus on spatial strategies of the play. 

Comparative analyses are used to link Zaidi's strategies to contemporary theatre. This is an interpretative and analytical 

study, which seeks to identify themes, characteristics and spatial techniques in the texts. Through a cross-disciplinary 

approach to scholarship, the aim is to gain a holistic view of the role of spatial dynamics as narrative and symbolical 

strategies in Zaidi's theatre. 

 

Spatial Dynamics as Narrative Structure  

Spatial dynamics is the organisation, utilisation and interpretation of space in a narrative. Space is a key element of 

modern narratives. Movement, placement of objects and the spaces characters inhabit can all contribute to the narrative. 

For instance, confined spaces can be used to suggest a sense of restriction or isolation, while open spaces can be used to 

suggest a sense of possibility or freedom. Authors and playwrights can move from one space to another (such as from 

one room to another, or from the past to the present) to convey a shift in mood, relationships or time. Space can also 

direct audience attention, by emphasising aspects of a scene. In a theatre, the placement of actors, including actor levels 

and lighting, are part of the narrative. So space is a structural tool, and can be used to organise narrative and meaning. 

Space can be used to affect the meaning of a story and space can be used to narrate a story(Ryan, 2012). 
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Symbolic Space in Relation to Identity and Memory  

Symbolic space is a place that has a symbolic meaning. Spaces can be used to symbolise a character's identity, 

personality or story. For instance, a home can represent a sense of security, familiarity or fear, depending on the 

character's past experiences. Memory is important to these spaces, as they can evoke memories of events. The audience 

can understand more about the character. Spaces can also symbolise cultural and social identity, such as a community 

centre that symbolises cultural identity and values. Movement through spaces, such as leaving a room and entering a 

new space, can also symbolise an identity shift. Characters can be in conflict with spaces, which can represent conflict. 

So, metaphorical spaces can be used to discuss identity. When authors link spaces to emotional and psychological 

settings, there is a stronger connection between the character and the audience, and thus a stronger and more relevant 

narrative(Haas & Ramadier, 2025). 

 

Evolution of Stagecraft in Contemporary Drama  

There has been a shift in stagecraft with recent developments in the world of drama. Stagecraft has generally comprised 

of sets, costumes, lighting and sound. But in recent drama these have been enhanced to create a better viewer 

experience. Nowadays, projections, multimedia and lighting techniques are often used to manipulate the stage. This 

enables the director to quickly change settings, to accurately depict a setting or even to represent abstract concepts. 

 

The other trend is minimalistic sets. Props and lighting are used to depict various locations, instead of large sets. This 

might help the audience to imagine and concentrate on the actors. There are also differences in the acting technique, 

due to the interaction between the actors and the stage or audience. 

 

In addition, the setting is also more creative, with the performance being performed outdoors, on the street or in a 

certain area. It's therefore more difficult to separate the performers and the audience, and it's interactive. The sound 

effects have also been improved, with subtle differences to set the tone. 

 

So, the shift in stagecraft has been from imaginative, innovative and interactive. It's no longer a secondary character in 

the narrative, it's an integral part of the narrative, and it adds to the visual and emotional appeal of contemporary 

drama(Gülden YÜKSEL, 2021). 

 

Role of Audience Perception in Spatial Interpretation  

The audience's interpretation is crucial in the perception of space in stories or dramas. The audience's space perception 

differs from one person to another according to their personal experience, cultural background and emotions. For 

example, an empty dark space can be interpreted as peaceful or scary. The staging of space (light, sound and body's 

movement) might affect audience spatial interpretation, but ultimately audience perception will prevail. Thus spatial 

interpretation is not an exclusive meaning, it is a co-construction of the audience's perception. 

 

 Living Experiences - Audiences have differing living experiences. For instance, some may perceive a space 

as soothing and others may not. 

 Culture - Space is cultural. Cultural icons, or spaces or spatial arrangements may be viewed differently, 

affecting perception. 

 Emotional response - Audience's mood. Sound, light, movement can induce emotions like fear, happiness or 

sadness, affecting space. 

 Imagined - Viewer completes the "gaps" of abstract stage space. Uncertain space offers a chance for audience 

involvement in the creation of meaning, enhancing their experience and comprehension(Bruno, 2020). 

 

Use of Fragmented and Layered Stage Spaces  

In Zaidi's plays, multiple and layered spaces are important in staging complex narratives. The stage is broken down into 

several spaces, rather than a single space, representing different times, experiences or viewpoints. This enables parallel 

action, and allows the audience to link present and past. The use of multiple spaces also creates depth as it elevates 

some of the action, representing distance. This action interrupts the linear narrative and adds complexity to the story. 

This makes space a metaphor for the personal obstacles and life of the performance. 

 

 Multiple Time Lines - Broken spaces can depict multiple time lines. This can be used to explore the impact 

of the past on the present. 

 Representing the Mind's Eye - Sectioned staging is the mind's eye. The sections and/or divisions can 

represent thoughts, memories or conflict. 

 Representing the Plot - Sectioning is a non-sequential plot. This enables multiple stories or viewpoints to be 

conveyed, hence allowing better audience engagement. 

 Encouraging Interaction through Spatial Organisation - Spatial division offers audience interactive 

engagement in connecting spatial sections. They appreciate and understand the narrative(Lefebvre, 1991). 
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Techniques of Spatial Organization in Performance  

Zaidi uses a number of techniques of spatial organisation. Positions, movement and levels of the actor are selected to 

emphasise. Open and closed areas are used to delineate different emotions and changes in space are used to delineate 

time or mood. Props and lighting also delineate spaces. Space is not arbitrarily organised, but rather organised. Zaidi's 

use of space creates clarity, balance and meaning so that the audience can clearly comprehend the story. 

 Actor Blocking - Placement of actors on stage emphasises relationships and power. Closeness can symbolise 

closeness, distance can symbolise distance. 

 Depth and Staging - Staging heights is visually and symbolically important. Height can symbolise 

importance and lower heights can symbolise weakness. 

 Contained Action - Stage action is attention-grabbing. It is used to transition and draw attention. 

 Lighting to Divide and Merge Spaces - Lights are used to divide and merge spaces. It can separate a person 

or emphasise a certain space, so creating spatial meanings. 

 Adaptable Set and Props - Set and props are used to divide and merge spaces. Two items can be used to 

signify different spaces, to add to the complexity of the event(Rampazzo, 2016). 

 

Interplay between Space and Character Development  

In Zaidi's work, the development of characters and space is simultaneous and spatial properties often parallel character 

development. Space is shown through characters' movement, spatial occupation and confinement to express their 

psychological state. For instance, being restricted in a small space can display constriction, fear or social norms, and 

entering a larger space can display development. Movement also expresses relations with other characters such as 

distance to express tension and closeness to express love. Finally, fragmented or multiple spaces allow the characters to 

confront their multiple identities or memories, and develop. Change is thus presented through space, showing 

development. In Zaidi's plays, spatial design and character action ensure development isn't just expressed through 

words, but also visually and physically, which enhances the theatrical event(Shi, 2021). 

 

Impact of Spatial Design on Dramatic Expression  

Zaidi's spatial design plays an important role in dramatic expression. Drama's mood, tone and tempo may be altered. 

Intimacy can be created by small spaces, distance by large spaces. Actor-space relationships also evoke other emotions, 

which add to scenes. Height, position and lighting are important for emphasis. So, set design is important in 

establishing not just the visual, but equally the emotional and symbolical, meaning of the drama, as well as being 

important to its meaning. 

 Set Mood - Spaces set mood. Enclosed spaces can represent anxiety and claustrophobia and open spaces can 

represent freedom and calm. 

 Emphasising of Dramatic Points - Space can be highlighted to emphasise dramatic points. 

 Expression of Theme - Space can also symbolically represent certain themes like struggle/conflict, freedom 

or identity, to add to the story. 

 Visualisation of the Story - Space visualises the story, rather than uses words. 

 Promotion of audience participation - Spatial design helps audience participation, and hence enhances 

audience experience.(Palmer, 2006) 

 

LIMITATION OF THE STUDY  

 

This research is based on secondary data, rather than empirical data from field visits and performance. This study is 

based on few plays of Zaidi, thus it can't be applied to other contemporary theatre. 

 Secondary data not empirical.  

 Only applied to some plays of Zaidi.  

 No field visits and interviews with audience.  

 Results might not be applied to other theatre 

 

CONCLUSION 

 

In conclusion this study successfully fulfills its objectives by critically examining the role of spatial dynamics in 

Zaidi’s stagecraft as both a narrative and symbolic device. It establishes that spatial organization functions as a core 

structural element, shaping the progression of the narrative beyond conventional linear storytelling. Zaidi uses 

fragmented and overlapping spaces to create multidimensional narratives enabling simultaneous expression of time, 

memory and point of view. 

 

Further, the analysis confirms that spatial arrangements function symbolically to depict themes like identity, memory 

and socio-political issues. Space reflects the inner psychological, cultural hybridity, and power dynamics, enhancing 

thematic exploration. This proves that space in Zaidi's work is not just physical but metaphorical and interpretative. 
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The study also demonstrates the import of spatial design for audience and dramatic expression. Spatial strategies create 

an active engagement with the audience, which increases emotional engagement and participatory meaning. The 

development of narrative meaning is facilitated by audiences. 

 

The study links theory and practice through an in-depth examination of Zaidi's stagecraft. It demonstrates the 

importance of spatial dynamics in the innovation of contemporary theatre, turning space into a dynamic, expressive, 

and interpretive element. 
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